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Questions to ask yourself throughout the מגילה: 
What is the structure of the current chapter (acrostic, poetry and rhythm, speaker…) 
What is the major theme of the פרק: 
x What emotion(s) do you feel most strongly when reading? 
x What words/phrases/images are repeated? 
x Does the chapter mention God? What is the attitude/theology of the chapter? 
x Is there any mention of reward and punishment? In what way? 
x Is there a mention of a specific historical person/nation/enemy/event? 
 
Questions to ask yourself when studying 'פרק ג: 
x Who is/are the speaker/s here? Have you encountered them yet? 
x How does the structure and pace of this chapter differ from other chapters? 
x How else is the chapter different than what you have seen so far (opening, subject matter and theme, 

location, time period)? 
x What do all these differences do to your reading experience? 
x I have divided the chapter into 3 sections, which can also be divided. Give names to these sections. 

Do you agree with the division? 
 

יח-א     
   
    
מז-יז     

   
   
    
סו-מח     
   

   
 
Section I: פסוקים א-יח 
x See sources 1-2, Rashi and Ibn Ezra on 'פסוק א: What are the different ways of understanding who 

the גבר is? Does this change your reading and understanding of the פרק? How? 
 י"פרוש רש :פסוק א. 1
היה מתאונן ירמיהו לומר אני הגבר ראה עני אשר ראה עוני מכל הנביאים שנתנבאו ” – אני הגבר ראה עני“

 על חורבן הבית שבימיהם לא נחרב הבית כי אם בימי
 רבי אברהם בן עזרא. 2

או יאמר ,' אני הגבר'האומר אם כן יהיה הוא , ל כי זאת המגילה ירמיה כתבה"אמרו קדמוננו ז  -אני הגבר
 כל אחד מישראל

 
x Who is the hidden „he‟? Who is the enemy here? Why not mention the name explicitly and just use 

pronouns? List all the actions ascribed to this hidden „he,‟ what image do you get? 
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x Try to picture where our גבר is, metaphorically. What does it look like? What does it feel like? What 
imagery is repeated? 

  
Section II פסוקים יז-מז 
x Starting in פסוק יז our narrator reaches a low. Where does this end and why? What is the turning 

point? 
x Write down the theological conclusions found in these verses. What lessons does the narrator affirm? 
x What are you surprised to see here? What is missing? 
x פסוק מ Why switch here to collective? 

 
Section III פסוקים מח-סו 
x Compare this section to the first section of the chapter. What is different? What is the same? 
x What does the man ask from God? Does God answer? Why is this important? 
x How does the chapter end? Why does it end this way? 
 
How is פרק ג different from the rest of the מגילה? Why is it here? What does it add to the מגילה? 
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1. Rabbi Dr. Jonathan Sacks 
"History is his story - an event that happened sometime else to someone else. Memory is my story- 
something that happened to me and is a part of who I am. History is information. Memory, by contrast is 
part of identity." 
 
2. Rabbi Dr. Joseph B. Soloveitchik:  
Avelut Yeshanah and Avelut Hadashah: Historical and Individual Mourning 
Memory is experiential in nature; one does not simply recollect the past or just remember bygones, but re-
experiences that which has been, and quickens events that are seemingly dead. 

… 

Judaism says with admirable realism: Of course every event, good or bad, is planned by the Almighty. So 
too is death. Man can do little to change the course of events; he rather must surrender to God's 
inscrutable will. Yet submission to a higher will must not prevent man from experiencing those emotions 
which are precipitated by a confrontation with existential absurdity, with the total disregard for and 
complete indifference to human interests manifested, prima facie, by natural law. Judaism does not want 
man to rationalize evil or to theologize it away. It challenges him to defy evil and, in case of defeat, to give 
vent to his distress. Both rationalizing and theologizing harden the human heart and make it insensitive to 
disaster. Man, Judaism says, must act like a human being. He must cry, weep, despair, grieve and mourn 
as if he could change the cosmic laws by exhibiting those emotions. In times of distress and sorrow, 
these emotions are noble even though they express the human protest against iniquity in nature and also 
pose an unanswerable question concerning justice in the world. 

… 

The content of avelut she-ba-lev - the inner mourning of the heart - for an individual grieving over the loss 
of a member of the household expresses itself in sharp unbearable pain, black despair and bitter protest 
against evil and absurdity in the universe. One has the impression that God has absented Himself from 
human destiny and delivered man into the hands of laughing Satan. In a word, avelut she-ba-lev 
expresses itself in the experience of the dark night. 
 
3. Rabbi Dr. Joseph B. Soloveitchik:  
In individual mourning, betrothal is forbidden. Man, vanquished by death, suffers self-degradation. There 
is no use in continuing the struggle, and he submits himself to his cruel fate. But it is permissible to 
betroth on Tish'ah be-Av. The whole dimension of despair and resignation, the notion of the mourner 
being unworthy of his own existential experience, sitting like a leper on a heap of ashes, bankrupt and 
forlorn, is contrary to the very gist of avelut de-rabbim. There, the mourner is not the individual but the 
nation, the covenantal community, which must never lose hope or faith. No matter how difficult times are, 
no matter how great the loss is, however dreary and bleak the present seems, the future shines with a 
brilliant glow full of promise. The messianic hope has never vanished; the people have never been 
enveloped by the dark night of despair…  
Nehamah, consolation, is intertwined in the texture of avelut de-rabbim. There the whole method of 
manifesting despair is out of context and contradicts the very essence of avelut derabbim, which is a 
dialectical moving between grief and hope, darkness and a dazzling light, spiritual emptiness and a 
transcendent vision, bleak autumn and a glowing summer. 
 

 


